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Mariasun Landa’s Literary Universe,
Or the Awakening of Basque Children’s Literature

Mari Jose Olaziregt Alustiza
Introduction

Mariasun Landa 1s; aside from Bernarde Atxaga, the author
whose work has been translated most often in the context of
current Basque literature. Together with Anjel Lertxundi,
Landa was tine of the pioneers in modernizing children’s lit-
erature i the Basque language. Such rejuvenation allowed
the intreduction of fantasy in our tradition and made it
possible for Basque literature to open up to Western literary
currents such as critical realismm. For those who have never
heard of Basque, ours is a pre-Indo-European language—in
other words, one of the oldest languages in Europe. Today,
about 700,000 people can speak Basgue, and our small
country, the Basque Country, 15 located on both sides of the
border between France and Spain, on the Atlantic Coast.
The Basque Country covers a surface area of 20,664 square
kilometers (approximately 7,978 square miles) at the west-
ern end of the Pyrenees of the Bay of Biscay. Today it con-
sists of seven districts, which for political and administrative
purposes, form part of two different European countries:
Spain and France: That means that the Basque Country isa
nation, a group of people of the same culture and language,
but not an independent state. Aboul one hundred compa-
nies publish around 1,500 new titles in Basque every year,
for both adults and children, and we have 4 media infra-
structure comprising television, radio, and newspapers. We
believe Basque to rank 30th on the list of the languages most
frequently used on the Internet, and, even though we may
be better known to foreign readers for the Guggenheim
Museurn and the San Fermin Fiesta in Parnplona, our small
country enjovs an intense cultural life.
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Bicgraphy and Early Work

Mariasun Landa has published twenty-five titles,
sorneaf which have been tragstaced o Spaniah,
Eoglish. Freach. and Geronn, She is dne of the
i imteresting anthoss on the corrent Basgue
Iferiry scene. Her works belong 1 the marrative
pene aml dre:abimed al the 8=14 age greop. She
wiode her frar staries ot poenn when she was
twietve or thirtenn wnd, even a2 that eacly age,as
weith fosn Tritle Worreen, she knewe that she wiinted
tir bt 4 wrliter, Afler recerving 4 Philosophy degrer
i Parle she decided to come back 16 the Basgae
Clotntey i the 1990s pnd stast learmng-asguoe,

Durinyg those years, hosdimental changes 16nk
ohace tn Basque society. apd the soclo-exltinal
breakthrough initised in previcus decades was
consnlicdazed. | am referring to dustrial and eco-
momkte: develamment, to the wfication of the
Hasgue language. and, smeangs other events; the
wrenipthening of the paitoias (asgue schoals)
myasement o 1974, Landa started 1saching imses-
eral tasiolas 11 was her reashngs ol the ltalian
wrider Ciarrm Rodar that influeiced the fantasy
embraced by the author in her frst weatings. Her
first book, Asstedr wfierad | Dream waves: Donostas
Tdkpr, 132}, fully belonps to thns modality. 1ot &
set of stsries wilh difterent sobjects and fterary
-|.|:,-h.-;|;, B ool sphieh age ;-..1|.'|;'||'|.|.|:|:||-:.' cutstanding
Mixal planetal™ (A planst called Txat] and
“facensore Infnercia” (The paughty slevator), bisth
stirrles verv clise 1o Rodan's " Fl pais concel des”
delame™ (The non-country) and "Ascensor para
35 esirethis™ | Eleviatar o the starst mncduded - in
Bodari's Unestar por telifona (Tabes by phone;
Harcelam: [uventd, |9485).

Literature und Female Rales

The auther's comscern for (e soles and stecealypes
transmi et by Hteratose hassees olweons thronigh
vt Jer ieerary career, OF the wenry- five books that

e BOORALLLD

Landa e prubslished so fay sixteen jealure women
as-prodagonists. This presence of the ferminine guis
bevorich sheer wkeniom, as Landa proposes a sries
of chamcters who subyert sexist stereotypes: This,
we e el female Bon tamess, women such as
Farmeelt, a kind of modern Basgue Mary Poppins
whis windd rather do artestic painong Ban amend fo
[roranchinld chiones: Frnbly, we isast ote Use Rateal
releine By the author, Cunde lesgatos s¢ sienten fae
wls [When cats feel 3o fonelvy Madrid: Anaya,
psr? ), whepe the man chanicrer’s maother resimes
It actang career withow! hesiation, even at the
expemse of her muuviage, 1n shorl, in these fexis,
Lands speaks abious the nced w0 Rl pestonal
achievernent, even though that sery often bniplics
eiving wp & stuble reatiomibip within ihe sphere of
mearriage 1 5teess that most o the: female characters
wwhy deigde to hulfill their personal wishes gither hee
alie (as Partwelad, get chivesced Qegally)iare sepa-
rited (a5 im the cise of Maider's mother in Caaeneda
o margs s wentor Gin safos) or widewesd {like the
ravn character i A mara e fa teva [My-hand o
vouns Madred: Alfaguara, 1958])

Critseal Realisin

writers belgangng wr the critical realisem litecary
movernent iy oo demognee sockl impusisce by
rescorting  to fantasy or  hiimorn Chrishae
Mastlimger (s undoubtedly ane of s most mier-
aationally acclamed representatives | reler o
Megtiinger because she = an author for whom
Landa feels strong admiration! That 8 why
Landa in her fatest story. has <lecided o give is
an intestextual wink-and pudpe and show us her
abmranicn for the Ausirian author in the para-
te L anself. The stdry in guestion 8 Ariung, Iure
thofel {Granmy, vour [Thobds; Donostar Ereing
20801, which paraphrases the 1itle of Nastlingers
Dear Griteiergy powr Sum ( Madeids S, 15A7

The publication of Kérmesnoe ond the Leerle
(2hwer 4 1984; trans, Londa White; Reno: University
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TN TRT T
the ghost that anly she can see, As was the case in
The Neteracker by ETA. Hoffrtann (i The Tinles
) Hoffmaenn; Looadon: Peagan, 195031, or In the
wel|-ktiown story Premchae by Carlo Collod)
| 1855, Mew York: Lothrop, Lee & Shepard, 1993),
all the toré in Karmeenixa room come alrve. The
reat of ler e msilenoe or ok of communication,
which brings wy 3o the nily pessible vy oot
Farrmienisn s attempt to éscape. The slory’s dra
phitle vnding remsnds s thas the bonk wr lve
oefoire-as has mothms @ dic with the senipy anil
“light™ apiproach i recent children's Biterature.

| el pepreatediy Bas said that ehildhesod can
b o very haray F:-|_-|'||;*_-d and thar childrer are nos
angels “drogyeE from A Jost By Trvang
refott tlus real children's world, ddach s fa
fresn ddwblic, b in fuct an attesopiiind eoaver the
child we afl carry msude, In grler o explam the
pogunt riee and therapeotic valoe that this
peturn 1o childhood has L gunses William
Wandswarth's Tine: we retursn o chiléhood in
order to prasp Mlapses of tme,” that 12: a place tn
the time of childlmsd eaperiences where we cin
ek rrfug: wncl eheor ourselves up

Humar

The teatutes desembed wuve could perhips give
an excesstveiy critscil ared somgwhat pessinsii
wten of Lansda's Jierary unperse. Motk could be
furthier foan the truth, becavse i azvtlung chae
acierisgs the author's filerary approach, it s the
P dnd deep tenddrness wnderlving her slo-
rier Bernardo Atxagn deTined Landa's humor as
"Oirental, more fapancse than any other Disgue
writer s, The paciics of bl oo how T wold
describe het point of view™

The Duaniceny: Floar {traza Linnda SWhites LUng-
versily of Mevada Press, | 996 Eng, version), tam-
tated fe Spanish Catalan, Geérman, aiid English,
1% a clear cxample of what wee are saying. The story
1ells whe adventures of o tea called Busika wha,

e DMOCKBIRD

whshing 1 be a batlesimt, desides 10 travel &
Ruszp. The nazeatson o devetoped In the thicd
pesson tid 5 full ol iromc hmonstic winks i the
reader. The message s crvstal dear; "It is worth
ki risks-im this life," and therefore, one nust
ifare to rake the Big Jump. Thedronic and hormcras-
tic ke of the story b reinforced by the armay of set-
tings and characters that the venturesome flea gets
tos Kniow, amoste them the Stevenson puh. charac
ters ke the sirens or Cozwdo, e dog, the mei g
and relevimes of whom are expliined 1o the reades.

Taclieta, Rovreo ¢ iod netaeres | luliesa, Romes and
the mice; &1, 1994 ) also hasits share of humer. In
aaurprising plot, Julieta, 2 selfindulpeint salésgid
with i sweet tooth, Gl o love with Romen and
diecides to go ona diel This love affair anmicys the
s se eobiny dvoe an the louse, so they devise 3
plan to put an eid o e feod citioning. Julictas
idealtsm andd romasticise contrass with the dis.
appatntient and concern of the mice, who do
not wnderstand her new attitode, the rewll of
whigh forces them o eal o few mperalsle letiuce
leaves instead of deficious cakes All ends well for
baoth the levers und mice, bur the author’s under-
Iying wrosig-femimet approach ds dnge agaih
revenled whes, an séeing 8 momse, Bomen flees
ferror-attikent and Jobieta "saves him from the vald
PBeasts” (1100

Mhnddi (19881 Minimal Aesthelics
al the Service of a Great Text

The publicaticon of Tholdr { Eretsy, P988] broogh!
ahout 3 new tarsing point in Landa's literary evo-
lutiom, |his wark, probably the author’s best, was
farcluded fus des Hterasy spuiilityan I8 Flonous
List. Buat Moldi is also intpartant tor anuther ren
sen that, w the case of children's and young 1eid-
ers hooks, should not go onnoticed, For the first
tirme, Asun Balzola, the renowned dlustratar from
Hilbao, began to illustrate Landos texts, Landa
amil Baliala fnrm a quast-perfect timdern where
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But | do mror shink thar the use ol sucd: narvatave
alrtegivs I 1w nnly rescarce thit esplans jle
wntenily of the leeliigs it ape deserihesl, Most inf
el e, the child's wonld and the feelings of fone.
Lieresa; irisuncerstuding, annd sadiness present imat
e fellecled s midra-woids where adolis” inter-
fereme |_:|L_1-'l5-r:r. the chililren, Described with short
brtshstroRes, the s Ehaeaciers 4n Mipfely g
prise the readir with the precociousmsess and inten.
sity olf thelr legl e These wie lcneps Wne comvey
A8 Wi nge—snce 11 s anespecied—anild experi-
ence. Fail Landa, chabdbicnd cin B anvehing badl
CRTEL [ LU BT 1||11pi|.'.

| gortplete ik Ardes by dliscissing the st
Hes thils togetler with fheldl, make up the
Ladernas sernsos. (Secees copyloaks; Madnd:
Faple, 1084 volunie—ihar 45 Anelior and Al
Beoth siaries uve albyioos similarities: they ane
vl i thee Bt pecsan and show us some rathes
pecuhar chivactérs who starl the narration by
statieg that they are watting, Amhoa owirling
for the serivitl of her Jittie mephew, oo the girls
expectations and cariosity revezl the perchologs-
el optect that this-cvrnt has on her: Alex, in the
hiosgial, s warting for Los friend Nina,

Ve prosgesinst and darrator in Alex is an anh-
Adlventures, o atypical eule characier whoamn sven
e schoulicaches orziciees and calls “Awhkward
Mo As with Karmenta, the mmn chacacter
Krivmentand anid fie Lidhe Dahad, Alex s special dng
etcowed with cortain, “powen™ e can aften pre-
dict she future. One dav, whily Alexs playing chess
with Nina, o little girl who walks wirh a Hing, 4 theef
trigs bo caich thémm unemwares but Aiex coniranes
hive. Having, much to las regret, hecoie a hess,
ALy wrines oy Nima and declares hasdove o fes

Mitabivgraphic Discourse

In e with the feinale mosels stedaed by Bizure
Cipliauskane im La mrveld fesierting contem -
pirdngdl { LA7- TS [ The: centemporany fumale

40 F HOOKRIRD

novel! Barcelond: Anthropod, 1988], the wse of the
narrative first person i a festure o omest ol
Lzrudus titles. In this sense, we-might extrapolate
e the titgrany evelution of Landa the cenciusmns
m the senowaed study by Elaine Showaler (4
Litorature of Thew Owny British Wonten Noweleds
frony Mringe to Lessing: Pranceton, M| Princetoen
|l|1i'-'|-rl||l::.' Forpgs,  JWTT Tll'.:!-. we ceuld £y that
recently Lamida hasevalved feam stories where the
parrative firs) eirstin served 2o ke 0 lermindst
stance explictt to stories n which a more personil
voice f2 more “femimane” voice, oo Showaliers
wiorrde)l cam be heard. Landa's 1wo latest books,
Cricndie o gty seseenfeer fadl oo [WhHen <als
feel s0 lonely) and M muve e de dava (MY hand
int pourrs ) arepobd examples of this

I these short stunes, chaldhood meinedzes are
& Jiteeary excuse for the awthor, A owith o many
the: narrative axs around which Lamda’s pacudo-
awtobiographical descowese. i shaped. The idea s
generilly accepted 1hal we are oy whil we
remember et putoin in othet swords, that the
persisn wih has e memory simply does met exest
That 15 why temoming fferature resorts o aernosy,
Beause women need to remember; they neerl 1o
ki their unkinwn past

Macder 1s:the narrator in the stury Crmoado dog
prefd ¢ S2en e farcaodor (When caes leef so
lonelyl, Landa’ longest and mowt ambitious
short stary. It tells of the -relatonthip berwecn
Marder and her cat, Opheliaca refationghip hat
starts during the marrage crsis that Moidet's
patenss undergo. when her mother dedides 10
resaime her career as an actress, Mader, moving
Jomer and closzr ta loneliness, seeks refoge s her
cat, and when the latter is taken to 2 armivse
frevivt whach it sooo runs sway, she lalily decides
Ha v Eneking lor it

I wdte ok, strociueed as g Hashback, miemao
riex slart sloavly 1aking.shape in Malder's wiinl,
gl that s why chronulogical ambnguoity @ a con-
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Faple, 1084 volunie—ihar 45 Anelior and Al
Beoth siaries uve albyioos similarities: they ane
vl i thee Bt pecsan and show us some rathes
pecuhar chivactérs who starl the narration by
statieg that they are watting, Amhoa owirling
for the serivitl of her Jittie mephew, oo the girls
expectations and cariosity revezl the perchologs-
el optect that this-cvrnt has on her: Alex, in the
hiosgial, s warting for Los friend Nina,

Ve prosgesinst and darrator in Alex is an anh-
Adlventures, o atypical eule characier whoamn sven
e schoulicaches orziciees and calls “Awhkward
Mo As with Karmenta, the mmn chacacter
Krivmentand anid fie Lidhe Dahad, Alex s special dng
etcowed with cortain, “powen™ e can aften pre-
dict she future. One dav, whily Alexs playing chess
with Nina, o little girl who walks wirh a Hing, 4 theef
trigs bo caich thémm unemwares but Aiex coniranes
hive. Having, much to las regret, hecoie a hess,
ALy wrines oy Nima and declares hasdove o fes

Mitabivgraphic Discourse

In e with the feinale mosels stedaed by Bizure
Cipliauskane im La mrveld fesierting contem -
pirdngdl { LA7- TS [ The: centemporany fumale
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novel! Barcelond: Anthropod, 1988], the wse of the
narrative first person i a festure o omest ol
Lzrudus titles. In this sense, we-might extrapolate
e the titgrany evelution of Landa the cenciusmns
m the senowaed study by Elaine Showaler (4
Litorature of Thew Owny British Wonten Noweleds
frony Mringe to Lessing: Pranceton, M| Princetoen
|l|1i'-'|-rl||l::.' Forpgs,  JWTT Tll'.:!-. we ceuld £y that
recently Lamida hasevalved feam stories where the
parrative firs) eirstin served 2o ke 0 lermindst
stance explictt to stories n which a more personil
voice f2 more “femimane” voice, oo Showaliers
wiorrde)l cam be heard. Landa's 1wo latest books,
Cricndie o gty seseenfeer fadl oo [WhHen <als
feel s0 lonely) and M muve e de dava (MY hand
int pourrs ) arepobd examples of this

I these short stunes, chaldhood meinedzes are
& Jiteeary excuse for the awthor, A owith o many
the: narrative axs around which Lamda’s pacudo-
awtobiographical descowese. i shaped. The idea s
generilly accepted 1hal we are oy whil we
remember et putoin in othet swords, that the
persisn wih has e memory simply does met exest
That 15 why temoming fferature resorts o aernosy,
Beause women need to remember; they neerl 1o
ki their unkinwn past

Macder 1s:the narrator in the stury Crmoado dog
prefd ¢ S2en e farcaodor (When caes leef so
lonelyl, Landa’ longest and mowt ambitious
short stary. It tells of the -relatonthip berwecn
Marder and her cat, Opheliaca refationghip hat
starts during the marrage crsis that Moidet's
patenss undergo. when her mother dedides 10
resaime her career as an actress, Mader, moving
Jomer and closzr ta loneliness, seeks refoge s her
cat, and when the latter is taken to 2 armivse
frevivt whach it sooo runs sway, she lalily decides
Ha v Eneking lor it

I wdte ok, strociueed as g Hashback, miemao
riex slart sloavly 1aking.shape in Malder's wiinl,
gl that s why chronulogical ambnguoity @ a con-



